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Mr. James McGlone's letter t

od,
the Faculty and Student B
concerning his recent produqtlo
“‘Jullus Ccaesar’”

caled that he conceive
tain back-
ing, hard-living,
parracks and b
phere as the best
through which to present Shake
peare’s powerful analysis O
pride, ambition,

selfishness. Wh
think of such an approac

such a theme, it woul

ly unfair to judge Mr. Mc

production in any

than those

it.

Mr.,McGlone
beg:
in order to
crap game.
stroke, plus his re
opening jokes at the exp
the exposition, succeeded In
creating that man to man atmos-
phere which was faithfully sus-
tained until the closing curtain.
Caesar’s entrance was accom-
panied by tampani, banners and
sub-machine guns but his lack
of any insignia of rank made him
hard to distinguish until he
opened his mouth; then there was
no doubt as to who was master
of Italy.

This, I belivee, was one of
the major defects of Mr. Mc-
Glone’s production, for the at-
mosphere created by the neutral
army fatigues and the contem-
porary gestures and diction con-
flicted with the orientation of
Shakespeare’s play ., Caesar
should have been presented as
an over-stuffed five-star general;
Brutus, Cassius, Antony and Oc-

This masterful
tention of the

RANCIS V. O'CONNOE

clearly indi- somewha

slapping, hand-shak-
bloody, eweaty,

attlefield atmos-
medium | 5 4ia was very We

jdealism and

atever one may
h to

d be gross-
Glone’s
terms other
in which he conceived

* s production

an by departing from the text
stage a rather spirited

ense of

O|tion left
‘}; so central a €
Dougall gave 2

“| tion of Cass
slippery Decius W
as was Miss G

purnia. virgini

¢| tion but played her

some feeling. The I

—
CAST

.. William
..Andrelv\:'l ,ge o
1d 52 ‘Thomas McCoOr
g?;;: - James Gallagher
Metellus Cimber .Mike
Julius Caesar ..Stephen LaS:!::
Decius Brutus . Walter Tys’ i
Caius Cassius .Tom Mcnouga
Mareus Brutus .. William Flyon

Marcus Antonius ..Tom Philbin
Calpurnia Gail McVey

A Soothsayer ...
Lucius

Portia
Caius Ligarius .
Titinius James McCourt
Lepidus
Octavius Caesar .
Strato

Flavius
Pindarus .

............ Martin Burke
Virginia Feehan

Directed by James McGlone

Settings and Lighting by
Robert Kiernan

. Music by Theodore Breault
N

the cast was adequate but the
Soothsayer was very poorly cast.
The set was well built and
functional and the lighting, es-
pecially in the storm scene, was
magnificent.
red-equals-blood symbolism in
the last few scenes could have

tavius should have been made
high-ranking officers. After all,

the play is about a great gener-
al and leading senators and aris-
tocrats. As things stood, one
got the impression instead that

a group of griping buck-privates
decided to rub out the sergeant
and take over the boot-camp for
themselves.

X Alpng the same lines, it is very
significant that the audience
burst into laughter at the most
serious moments of the play.
Caesar’s death is not funny

not go far enough. If he wanted

should have modernized it all the
way. Then perhaps the audience
could more readily have sus-
pended its disbelief in the face of
a consistent set of conventions.

been omitted without loss.

Mr. McGlone’s production was
a very interesting theatrical ex-
periment, but the experiment did

to modernize Julius Caesar, he

By DICK ESPOSITO
From time to time a voice

Murphy |

. Tom O’Brien|

Some ‘of the corny

(even despite his strawberr:
y|can be heard from acro
g:)lorid blood) yet the whole at-|Atlantic proudly proclaimi;sg g::
ung-seglere Stu"oundmg it was so|English language as the private
as to provoke laughter.|possession of the British nation.

understanding

n
Gl ncipal play-

vigoro =
the vig by the pri

portrayals

ers.
Thomas McDougall’s nervous-

1y hot-blooded Caﬁi!:; s i
ing compliment €
S&l gBrutuIs) of William Flynn and
rivalled in excellence Thomas
Philbin’s interpretation of Marc
Anthony, All three gave evidence
of the great care and toil that
went into the rehearsal and di-
rection of the production and,
at times, their performances
reached an almost professional
level rarely seen on the Manhat-
tan stage.

Thomas MecCorry gave a Tré-
freshing and original character-
ization of Casca that would have
been far more effective had it
been audbile to the entire house.
Walter Typzka distinguished
himself as a clever Decius Bru-
tus and Stephen LaSala provided
an adequate Julius Caesar. Gail
McVey and Virginia Feehan, as
Calpurnia and Portia respec-
tively, were effective in their
utilization of' common feminine
wiles on their great husbands.

Unfortunately Portia’s com-
(Continued on Page 8)

The same was frue when Cassius
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